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SUf·1t'1ARY ANAlYSIS 

1. (S/NDFORN) Th:l.s report documents a remote v.iewi.nq session conducted in 
compliance w.ith a reqt.mst from SOD, JJ ~ OJCS 1 Pentagon~ \,tla~;hington t DC. 
Thr.l purpose of the session was to provid(~ .i.nformotinn rP 1 evant to Lhn 
hootagc situation in Iran. 

2. (S/NOFORN) The r8mote v.ieuH~r'fl .impressions nf the tHrget. are providN! 
ct:s: l:aul inb~ll:igence data~ s:~nd ~ an 8l1Ch, have not been subjected to any 
:intermediate <Jnalys,is, evnh.\HLion or C(1llntion. lnteq:.>retal:ion 11nd t;se of 
the information provided .is the n~sponto:ibiUty of U••~ requefttor. 

3, (S/NDFOHN) The pi'otocol um::d for this Bess ion is data:U.ed i:.n the document 
Grill F.lamt:~ Protocol~ A!~SAI\ Applied Hr:mote \Iiewin~J Protocol (S), undnted. 

,~,. (S/NOFOHN) Fol b:J'J.dng is a tranecript of the view1er 1 :o impri~ssions durJ.ng 
the rernote vimuing session. l\t Tf1B A are draud.n9s made by the r:~:11note vi.m::er 
ref tll'ence his impressiontJ of the tarqet site,, At l1\B B t erget cuing 
Information provided the remote viewer. 

~>. (S/NOFOHN) The remote viewer wan asked Lo locate Charles .JcmcB and 
deGcribe hi::; surr.·nund.i.ngs. He: denc:r.ibed Jones as bein~l .locHtod in a building 
near or in a market place. This urea is near the center of a large city. 
The v.ie\ller opined that. this city wan Teheran, Iran. The viellter felt that 
Ucere were three other hostage personnel u1Hh Jonea. After the ne::;sion l·1e 
was shown photographs of hostage person11el and identified Duane Gillette, 
Steve Kii't.Ley snd Don !-lohman aa posHibly being IIJU:h Junes. The viewer 
perce:i ved fi11e quard pEH'sonn<:~l at Lhis Gite. 

NUT HELLAS!~BLF TO FOfiDGN NATJONt\LS 
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IIt'1L ... 

+03 

+05 

+07 

THf.\NSCfUPT 

HE}10TE \llF\HNG {HV) S[SSION CD-90 

f.l66: This \trill be a remote vie\l.linq sesG.ion fo:r lf130 hours, 
17 July 1980. 

1!01: 

P.i\USE 

f-\elax and concentrate now. nela:< end foetm your attention 
on Charles Jones whose picture I have sho~n you. Lueate 
Char·les .Jones and describe his surroundings to me. 

PAUSE 

The lllalls are round. There'B ••• mrwl1 buildinqv and this is 
one storey, maybe two, •• uh •• there's t~o stories ••••••• 
It's got a curved shape to it. An S curve. [t'a like a 
row of, rmll of? it looks like a half ~·BJid--!mlf buil dintJ do1J1n 
on one sicle. Like ~3hops in the front. Ti'H? 'luindmus are ••••• 
are high 1 high w.indOI!IfL 

#66: lell me about Junes' innediate surroundings. 

Dar.!<; dark room , •• with •• uh •• with ttn:et:) I think ••••• three 
other people ., It.' s dark ro,:~m~ I ike dark, not i;mod, buL .•• 
dark~ dark paint. f\ b:rmun or tan p<:tint. 

//66: lrihat"' s qoing on here'? 

tf!ll: Don 1 t see any acUtr\.ty. He';:-:>, he's 11ke laytng on his back, 
and there 1 s •••• buo other people aro eating. Lc1oks a 1ot 
1 ike the back room of' sO!iiO kind of a ~ship or someth.i.nq .. 

IF66: ~~hat makes yoq say this? 

fWl: Front~ front rnom t1as stacks of cans. Snrrm kincl of silver 
cans. lhat't> lOikler. This is like spLit lew;;>l room. It's 
at the end of a alley or s:om(-:thin;~l· The rcHd ~~ons up to the 
front and it stops 1 r..;nd thr:n·e ~ s a room fuU of t.he::.>.::; sHver 
eans ~ and this :room is .Like upper from thot." .. 

4/66~ Describo for me the greater building in which this room :l.o 
located, ,and the pos.iti.on of Utis r-oom .in the greater buildinq. 

PAUSE 

//OJ: This 1::~ eHJ!tH: •• uh •• J.ike ••• H~e (·dther afy part of a 
very large building that 1 s got different parts or 's 
sandwictH3d between these cur\m, cu:rved bu.Udinqs. 
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1!66: Break that out fo:r li:IJ. 

fJOJ.: It's like curve, cur<H~d wall on the left •••• or cul:'ved buildin(~ 
or something v tall 1 but it';:; c:u:rved 1 and there~ n s one ]j ke H. 
on tho ri.ght.. 

i/01: 1\nd, in the fniddlo is thi!:.>v it 1 8 just like er~b:ance w:ith 
cans 1 silver cam1. This :room :i.s :i.n the, .in the bnck ~ upper 
split .level part of it, hut you can unly, only t;J;?t there 
through the room with th<"l cans. 

PAUSE 

Who are these people with Jones? 

1/:01: Thsre's ••• uh ••• rt 1 s li.kc two, •••• t\!10 or~ ..... young •• , .•• onc 
of the young anc:B has a black heard. Neil:.ht'l', neither or;e 
looks fmn:i.liat to me. I just, •.. guy with the bean.i is fa.ir Iy 
tall, and there'n one Like eatly, early middle aqed, 38 ••• , .•. , •• 
·urho J.s~ is wear:i.nq like a T-nhirt wHh some k:i.nd of wrH:ing on 
it, .like numbers or somethin~~ on a T--shirL. Li'<e., ,.oh ••••• 
he's clean cut, shaved •••• gel & military impression with him. 
L.ik.e, ••• thinking 1 ike a Na \Bl offj eer or r3om:e,th.inq ••• , • , •• , 
Brm11n hair. ~Just a lJght flex of ~Jl.?:Sl)i i.n brown hair. 

PAUSE 

#66: ,f\re these peop1e being quarded? 

#01~ Yeah. The~e's •••• two old, two old men ••• it looks like ••••• 
and 1 •••• three younqe:r men. And, they 1 rt} sit Unq at a table t 
••• , .m.1, itt s a eounter or a t.:~ble o:r something, by tJ1t.~ fr.·ont., 

bv the door. It's a lot of rwise l1e:re. Like it' ;3 snme 
and thfH'e 1 s the youn9~;r man, even~ r1mybe teen a£ier sHt.'Ln•:J ~ 

kind of a shopping areA or some·th.ing. You knmlt. Like a lot 
Jf activity. 

ff66: Tell me some of the rmiae~; you hear. 

ffO.l: Uh ••• don't hear any \leh:i.cles .. U. 1 S like a lot of tHlk:i.ng, 
and arS:J~.Imentathn~ type of talking, like bargaJn.iniJ and the 
clank of pans, like barkers, selling things. A lot of cloth 
f.lutlerin9 in the frunt ••• like~ it's lik<.'~ ~3ome k.ind of tent:.'> 
or m.rerhangs dmun the wall en the left. Very con jested •••• 
away~ away from thit> buildin(~,. It! s ...... ,,got a funny door 
or oomet.hing on the front, lik.e a lift-up kind of door, Hke 
a ~Jarage type of chJ1.:n: ••• , •• and t.hen a J:Bgular door. 

Okay. !"!ave over, an overhead vie\!1 now 1 and de13c~ribe l''IO\J/ 
this building iB situated so that. mo might be able to locate 
this buildinq. 

Pl.\U:;[ 
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So.rt of V y \1 shaped and ther~:~ 's some k.ind of lctt'9e T ··Shaped 
111arehouBe or somet.hintJ behind :i.t. th::ri: runn to the end1 

t.ht.n.'e' s a top on it like a T. The~re 1 s a alley that runs 
.around .it that make::;; like a T inb:.n'o:lt')ct.ion by the ar:m or the 
T of the bu Helin<;] nr w:tn·elmuHe. The market aeen m:.' \~hatovet 
.it is goirHJ away curvoB tn the left, and the both roE1ds come 
to a ••• like a main road. Only you can't drive, you can•t drive 
e/(cept on the mHin road, It' G 11ery c.lose to the center of tm.1r1. 
It 18 like I geL a fe1o:ling for •..••• like H's a sped.al9 spec.ial 
place to bt!y a certa5.n thir1q. LJk,;:: house\um:es o:r something,. 
It's like thin9s yr .. u blJY for ki td1ens and .:>tuff. 

#66~ Thin particular buildinq. 

#01: No. This market place that this truild~1g 1 s ~Jy. like, you 
go there to buy a soap dish o:r som~;:d:hin'J or a carving knife. 

:f/:66~ If I wanted to buy a kitchen uten~>H I lltou1d come to thin 
particular ~:;hopping area? 

#01: If you were a notive~ yes. 

ll66: And t how about to this particular buildim} ~ ~Jhy ~muld I qo 
to this particular building? 

#66: 

I think this buildinq is •••• Hke a. b~C~ns-shipment buJldirHJ 1 

like a receiving building of some sort. l don 1 t think it ha.s 
a function as far as the market area, but it:'s •.•.• U1ey are 
handling goods here. I almost get a ••• , l almost ~~et a feel 
for smuggling of some kind. \ihoever thevo, these peorJle c.n·e~ 
they're dealing on the side, ~Jo to speak. 

Okay. I 1 d like you to return your perceptions n0111 t.o th<.~ 
orl~1i.na.l room whe:r(i Jones is. Your ini.tJ.al comments W<3re 
something about a round ~~oom. 

#01: It's like ••• yeah ••.•.. 

#66: Brt.lak that out for me. 

P;\USf 

ff01: It 1 s like there 1 B no co£ners on one liJa.U. It 1 s .• the walls 
arc rounded. When I qo outs ide to look at t.he IJJall, I s<:1e * 
1 seo a different section of the wail. So thal: the rtJom may 
not be bd1.ind tile i:~nns~ but Lhtry 1 d be front and left of \ilherc 
the cans <:-!re. I hat 1 s all I~ that 1 s t\H I c3n explain. 

#66~ Okay. lf l underst.Jnd corTectJy, ynu l>.:·t'Jr:~ :.lone:~ in the room 
with 3 other pAoplo? 

fWJ ~ Yee. 
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#01: 

f/66: And, as L.u· as guard per.nonnel, you e.11.pJr:d.rwd tn m~; that you 
have" • b~o older men 1 ••• , 

1fO l: Two older mEm, yeah. 

#66~ Three younger men~ plus a teen nge type. 1\I:c thesE~ othce .. : men 
nrm<"~d in nome umy? 

/101: The three yoUng men are. They're, they got theie f"we:.> covered, 
and they 1 re armed 111Hh •••••• scme kind of d.fJ.e. Thoy qot., ••.. 
they all got 'em at slinq ar·m like •••• with the muz:r.:.les dmun •••• , 

if66: Okay 9 Now 7 :raising hi~jh up ove1: thiD <:'I rna, h~11 me mnre about 
the locat.ien of the building, and tho market, and tha ma.ix·1 street. 

Pt\USE 

1/:01: The ma.i.n :r.oad just qoe~> to r1nother main rDiHl to make a intersection 
in the tr.nlJn~ Feel like .it's :in the extren"ICl ~mut.h\ller::d:ern cornr:n: 

.J/01: 

of the city somewhere. 

Okay.. Before you said it 'JIHB :tn the Cf::rtt~~r of the city., Can ymJ 
lneak out your :raitl perceptions? 

~
u~ .... it~~~.li.~ the ,cen!~e:,"'b~lt u.~~J in th:~ sou~:~'\\l.I~St~oxtrom<'J!,.r:dqe I 
of the cenb:.r. C,et a t t:::b.1:mg hke a bo,<. Vt.Jd cou.1.d say t.~c /J 
r:e~-~t:x' ~Jf ~h~ _ ~~ity ;.s a bmq . this •. l.ifo~ld b~ .~n th!'; :mv.~:·~,' left hand~: 
co1 nt~.r on a !lt.nn rodd that kJ.nd IJ1 leads out of "he c1 tv,, , 

: 

#66: Okay. Do you recognize this city? 

1/'01: Yeah, I think it's, I :C(~al.ly Udnk it's Tehernn~ But, I l<fK~P 
qetting this ball pArk or. something tl1at pops in my mind around 
her!tl ~ but I don't kr10'dJ l.f i L 1 s over lay r.n· noL 

116£): Is H pooi t.ioned in relationship to i:his area? 

{101 t. No. It 1 s just a flash picture of H ball park or BomeUdng. 

f/01: 

You know. 1\ stadivm like th.inq. 

Okay. I have no fud:her que:"~tioncq howe\ier, l 1 d like tc: qlve you 
Lhe opportunity to comnu:.~nt. on anyt:hinq that you f>':Je1 is 1mportsnt 
at th.is time. 

The neiqhborhood .1s p1·q.d-amlnantly 
,-. "ll ,. ·1 ·_,.---:, 1 t c·pt·'· '"ny. :.Jrna.. . B(,opr-:) ~ •• ~ (.1 • • • kl''Df~ ~· k"i .• ~ ... 1."' 

any 1arw~ modem bu. ldi.nqs of any 

4 

·-·- -~---·~·-·· 
~ ...... 

.. , ·r;pql· r.jPnt·~~r'e" .-j"r·•l)('J:'bl-'fl('1 
U '-''~.- • ~·~ .l.II":.L.f~ I ,,J.,~ 'i, .. ,\I 11 .• J~ 

indur~try ~ and I don't see 
kind., An olcler_,.J3Bd ion" 
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/#01.: l don 1 t see, but maybe every n01u and then a p.laee mler tiJio ... 
stor.tes* three a rna;:imum. Tha.t'<a about it,. 

Okay. Let 1 s prepHre to drmv the) pereept.ion::.; that yc>u' V!."! had. 

#0.1: I v.mnt to look at this r-.>treet layout ac.~ain, just for a mjnute. 

1166: t'\ll right. RemBmber it so you r.:an draw it for me. 

4tol: Okay. 

#66; Okay. Let's prepare to dra1u. 

#01: Okay. On page 1, I'll see if I can't draw the way I was 
seeing this place, and then I 1 11 do like ::.n m.1e-rhead view, 
and I 1 ll do what the interior of the rtnxn looked like .•••••• 
walls 111ise. So, I'm not really sure if thin .ronm \!la~l. ad:u;;:dly 
t.o the re.:~:r of those cans, split: leve] rJp or ;-;pl:.i.t level off 
to t:.he .left. Becawo~e of the shD.pe of the llialls l!lere ki11d 
of chan9ing. I got a feeling that there 'JJ<:~G l:i.k1.~ this wall 
on the left that would cui've •• , ••••••• "l.ike that, und there 
was also one on tho r i 9ht that. d.td t.he 81:lii!O thing. I don: t 
know if th,is buildin~j is sectioned off or part of these 
walls (mum!Jling) walls. Like this made ::1 1..\.ttle Gi.:reet like 
t '· . <' ~ J ~-~·· ~··· I ~ ' .• ·t! ,~ 1: k , ..J • , h :> r>i'" J tt· .• <' .' c• .n:.t>:>, dOf.J .!. H:A c s a •• ~ .1 ,,, .. d. e d ul:>OI. , ;ere, '·" tt1 . u .. :.> lo 

your st.andflrd house type door. H.e·re on the riqht there~ b 

like a .... .'.like Gome kind of cargo door, hatch t.ype door, 
you know, like we would call a garage door in the states. 
Only it appeared to be a htt.le smaller. And, the or.ly udndlJ\!1~1 
I saw were like •••• right up here towards the edge. It's 
like these •••• four little windows, and they were barred. feel 
like this 1.116HJ some kind of a holding or tran::rfer point or 
something, and these tin cans lilf:H'e right inside the cargo door .. 

#01: One gallon. 

#66: Okay. We're lalking •••••.• 

1101~ Paint: cans ~dze t.l~lng, but they \lfernn't paint. cans. 

4#66 ~ \lfJe ~ re talk .in~] paJnt can G,lZe versus 50 9allon tirurn Erize. 

4101: Yeah. Paint, paint can size. Now, tJ1FY13e, , ••• ~I kept gett inq 
an .impre~Jsion that dc.Hm this WHY •. , ••• \i.IBS a markr~t. It actually 
staeted r.iqht here on the corner. Vou km.J\J.I. Geatalt type 
canopie:;;. Like this. 

,. 
) 
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i/:66; So, I had to 1;;10 down this lH.tle street h~::n~e 1 to 9et do\lln 
to the end to this. 

#OJ.: Right, and that these \llm:e carts loaded ;'I :U:h stuff, and 
'llindo\!Js of ahops m:d., you know, that these Ulere ot\)13t 
bt.t i.lding~> or: something 1 and" •••• goj.ng this \JI:Jy, Wf.\S a 
••••• like a quiet street. This was all activity, and this 
was real quiet. to the right. i\.U activit}' to the left 1 Oh 1 
and .in the backqround you could just see this big \ilax·ehouse. 
roof, lllent. down Like thrrL. That. 1 s what 11:. looked like frorn 
the frnnL Now, from !..he tnp I got. an impression of this 
••••• like flat sided V shape. So, I'm goi.ng to draw it here. 
J. sti1.l don't know :if~ you know, it's achwl1 y part of the 
bui.lding::.i. on berth s.ides if it' s all one big building; I 
don't* I don 1 t know, and down thi::> \iJay it 1!!8iH B.H different 
shops. And, sidewalk \llat3 only on i:he one tdde, and \ih:::nt. 

do111n here like this. NoiJI, cominq of here lllas a •••• like a l~0\11 
of buildings or somothinq that. went 1ike this~ around that 
way ••• , • These \ller·e like houses and shops 1 and then thet'(:l \!las 
a road that went this \ltaY. likeiilise, ancl :all in he:re IJtas carts 
and little stmpping (turned tape over) 

I 1 11 put an arrow at the top of the page 1 and thh-:. \\Jill say 
view page 1. This is Uke a market ~:n:eB, and up here •••••••.• , 
is th:i.s •••• ma.in str~.~at, and this go<:$ to heart of city .••.• 
and then her,g :is like somehow or another this street's blocked 
here 1 •••••• I don't kno\1.1 if .it's a waH or if it's poles in the 
qround. But, I goi: a feeling like :Lt 1 s hJ.cr.cked and you cmlldn't 
drive on it. And U1e11, there's a street here comes out to the 
main street. U .. kc this, and then C!OBS th1G vmy ... , ........ . 
And, then there's thia warehouse: that you c~m aee the roof of 
in page 1, and itla shaped l.ike a lopsided T. This •••••• 

I'll put an X in a circle for the target building. 

#66: Okay. On d:rallling number 2 then 1 the X in a circle 1.s the 
target buiJ.ciing where you found Jones, and ••••• you kind of 
drawing the street layout here. 

#01~ This is more like an alley here. This is a street. I got a 
fee ling 1 ike thern ~ s residential here., 8> ~ !J • • And., e.~.Jain, this 
ia the main street up here, and these are ••••••• where I 
label buildings they' r.e all mixed rer~:idenbal and small shops. 
And, thH impression I h;;::1d of the roorn is ••••• I'll draw l;hc 
way the inter 1or of the:' room looks to me, Becauscl, I 1 m nc;t 
sure exactly ho\.ll it lies \tlithJn this tarq'-"t building, but I 
had a fecl:Ln~; like., ..... uh ••••• there lllas a door 1 and through 
the door \IJas siJ ver cans. Okay. And, then the wall \llent 
U.k.e this. 

#66: Okay. When \lie say throuqh the dmn: ~ do you mean the corwent iona l 
door or the garage type door? 
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ttm .. : ~~hen I Bay thr·ough the door 1 I mean tJrcough the romn that 
tho hostages are in. 

tt66: t\nd, you don 1 t know ••• ,. , , 

#01: I don 1 t kno\JI where thcd: room is in the bu:l.ld.ing. I' hat's \uhy ~ 
tt~t's why I'm doing this. 

4l66: Okay. You 1 re saying remote v ieming wh::e \Lihen you go into 
t:he buildinq you find yourself immediately E:ntering the I'Dom 
\llhere the hostaqen are, and ynu don't know •• , ••• 

1/01: No, no •••••••• yeah, yeah, .eemote vie'u.d.ng wine. If you 
physically ••••• okay ••••• if you go in the entr&nce door of this 
building, the fir.st thing that 1 see .ia a room full of silltt~r 
cans~ and that's whore the guard types are sitting, and the 
two old men 1 and there's a teen age kid up by the front door. 
Now, I don 1 t see any 11tays out of that. roo1n for some rea. son 1 
but I feel like split level to ttmt \:he door to 'JJhieh you 
can a('~c:ess the hostages. Now~ the boet I can de f.rom there 
iG describe the hostaqe room t:m I see it from innide ,, I:Jh1ch 
haEI got an S curvt::d wall \lfh:i.ch really· throws me off» becausE~ 
I don 1 t know hm11 that f:it!:> the buildin~J. ilJhich is \t~hy I have 
to draw that separate. 

There 1 s an ;; cut·ved \liall that qoes bael< l:i.ke this to a blank 
wallt and I get the feeling like •••••••• 

4166z Okay. So the drawing in dra\lling 3t U11:m~ Js interior to the 
buildin~1 itself. 

1101: Yeah. 

Ji66 ~ J\nd, this area out here to your ltJft is the room o.r <:!rea that 
you \!IOt.lld first enter where the s:U.ver cans \tmre, and the 

1/01: 

room 'JJherf.>. you're depicting now is the room where the l·loGLt'l~tes 
are. You have111 l t ch:~wn the rest of th~~ flocn: plan? 

Right. No, I r:an' t do that becanse I don~ t kno\il holll it \~orks. 
/Ul I 1 m saying is there':::: Bi1ver cans right m.1tside the interior 
of the hostaqe room, and there's s:U.ver cans l'.ight whon you 
cnt.er the ent:eance doo:r to t.he Lar~1et buildi.nq. Now? l:he1:e 
may be sihter cann: all over thlB buildi.nq, and that might be 
what's throwing mo orf; I don't knm!l. But~ the walls m:o S 
curved intedor \Jdse; there's no sha:rp cornera. P\nd, there' t:: 
like. ,, •••••• there 1 n JJke two lj{h]e~dnq or b~.::ds b<JCk here. 
I think thr.-~y 1 re (.:ni'.s. I waun't., 9•~ttinq th,7 fen'}ling of being 
\lf.rry high off the ground or beinq ~ you kno\\1 ~ \lery nico bedt> 
or anyth.i!;lg. I hey' :r.e more likd cob;$ and I. had the fee lin~~ 
lhe •• '·" •• ; •••••• he wasn 1 t ln ••••• ho ••• uh •• two youn~\ quys. ,, • , .• 
\ifere •• ", I 1 11 use Y foe young.,. ••• two youn~;er hosl!O"ii:Jes l!tere 
on U1mJe i .. : ·c3. I had .fJ foelinq like !~.tt+--:~:•ight to the left. 

r:-r:-~effi-.-a~.Hfl-~lf~l .lHyi.nq his. o ~ •••• " •• .,., ~ 
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#01: What's his name? 

ff66: Charh~s Jones. 

1/01: Okay. I' .11 say Charh.1~1. Chen lt~s was just. laying on his 
cot, and reading. 1\nd 1 onrJ of the yo~c.mg guys 9 I t.hi.nk, tu(.m 
reading. You knuw. It waB like they 1uere just kind of layino 
around not doinq !l'ltJCh 1 and there waG another cot, right her<L 
That was thF..:~ the mi.lita:ry •..• ult"".navy type. I don't know 
111hy I say that, but that's '1t1hat it feelfl Jiker and the rest 
of the area was just chairs and a table. Some boxes and 
things. I don't know whut specifically. Just clutter. 
Clutter over in this area. 

There are windows, but I don~ t knO\IJ hm1 many, anc! I don't 
know what kind, but they were up very high, and there was 
\lt.indo1UB on this side. You know •• ~ ••• sm.<::,.ll. 

#66: Okay. You say, ynu say that ••••• let me see if I can go 
t.hrouqh this with you aqain. Do you enteJ: off of the street 
into a roon1 of cr:tns where the guards a:ee? 

.f}Ol.~ R.ight:. 

#66: Then you have a feeli.ng of split level. 
do you go up or down? 

f'1y question J 
•• , 
·'··· ' 

101: You go up. Very definitely go up. 

r/-66: You must go up to get to the hosta~)OS7 

·f/01: Yeah. And •••••••• reason why 1 say split level iu I keep 
on ••• " •• my left hand keeps tel1ing me it 1 s rJne storey Hnd 
my riqht hand keeps telling me u:s t\llo Gtodes. That 1 ::> 
t~ort of a fee.linq I get ll!llonover I get sp1iJ: Jevel. You knmu. 
Off-set rooms 111here one is hiqher than the other t and that 1 s 
the feeling I'm getting here. The gestalt 1 1 m getting. So 
I just knmv that 1 s probably split level. Anyumy, that 1 s 
the umy that room lookfJ. Do you IJiailt a pJ.ctur0 of the room 
•••.•• with the guards? 

{~66: Okay. If you can dra111 :i.t to a smaller Beale, mayb,e you can 
put it all together. 

finl: Well, no, I'm not 90ing to be able to do that. Becauae 1 
really don 1 t knm; hmu that fits. 

ll66: In Lo here. 

.ffOl; Yeah. The hostHge rmm1 fits into the tarqeL btnldin~1· ~)o~ 
l e:ither find myself in the hostaqr;;< ~ okay 1 working at i:he 
hostage room, or I find myself in a room with the guards 
looking at that ruom. But, I don't find myself walking 
f:com one to the other·. So, I don 1 t kn0111 hm1• I get the~ec .. 
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1!66: 

#01; 

#66: 

/foOl: 

1166: 

{lO.l: 

#66: 

Not know how they f.i.L to9ethe:r? 

Ri9ht, I don 1 t know why that~s happening today 1 but 
that 1 s ••••• and ........ thiB one's like this, ••••• garaqe 
type door. I get a feeling like there!s a very large 
table here, and you got t:hm>e two old •••• call 'em c:, 
sitting thero. You got T teenager sitting there. You've 
got the X :in the circle; you~ ve qat :::~ne yow19 guard theHJ ~ 
and you 1 ve got two youn~~ guards bad< h;:,re. Only I just: 
know they're there. I can!t tell if they 1 re sitting or 
standing. 

Okay. In dra\1/ing u, tlk;n ~ the :S Xs jncHcn \.:e the guard;.> that 
are a:rmed. The bi!C Gs .indicate older gmd:lemb'll; and the 
T indicates a teenager; and the little circles are the cans. 

Hight, d.qht, right. and then ther.t:;; 1 s these eans just pHed 
all in the front here~ and I don 1 t know what they a:r.·.;:J, but 
J think they 1 re hot. You kno\l/ 9 I get a dtst:inct smwJ~Jler 
feeling when I Bee these cann. Like~ mG')lbe theoo guys arr;;: 
guard:::> by day and mnug~Jlern by nighL You know. That uort 
of thing. F:eal shiny silver cmw ~ you know; almost like 
this stainless at eel that'<'> real .... you knu111 •••• this sterile 
surgical type ste~:::l l.hr:~t you m:.n :in a :rO{Jm somewhere. 
They 1 re hermetically sea1ed and they're, .. I don't know ~;hat. 1 s 
in 1 em. I didn 1 t really look. Just a very shiny cans. 

And, then your feelirH]S » again 9 about Uds city that this 1s 
located in being Teheran, can you elaborate on thnt feeling 
at all? ·:l",,., 

,.',"'•'~'··•.c"-"-'''"-·r~ ~~ 

\ 
Yes> I just felt •••• yeah ••••. I just \ 
the main street, this being the area of hostages, okay, \ 
the main road went like U1i s ,, ••• en dod downtomn, and I get l 
the feeling like ••••• th::ctt'c not very far ••••• s\x blocks~~ 

ou. k.· noll!~ six city .. t.)lo.c.kn·. ~ ... ca. !Jl.,os. t.:.o a .. b .... ig U. B.hap. ed avenue .•. . 'c· like four lanes, t:Jnd ••• uh ••• i:h:i.s iu the main city 1 
. okay;· .· · ,, ·." SflS"'i?r"t'f17.:)l;e ! :]6C":uh: .P1:t deaw it-i:l · · · 
the bottom right-hand corner~ 1 get this ptd.ur.e thaL pops 
in my mind, like I'm looking at une of those giant stadiums. 
Get this kind of picture. 

Okay. Now, I' 11 aBk you again, you don' l: know \Jihere thi:3 --~·-. 
stadium is in relati.onGhip to theme other l:.h.::i.nqs. ~ 

1101 : No " I don ij t • 

#66~ Dn.:.Ly that the picture of the stadium com(;;s t:o your mind. 

f:~Ol: Yea.h~fl't~""'G''•"·*"o•cr~ .. ~, ... It.'s :rounc1! it's not~>;~itts not~.,~e't 
it' r; a more rounded C\Jt=~1 than \1/e would have in O<.lr, ••• like 
our football stadium. It's more like a baseball stadium 
than .:iL is a football st::>..dium. You know whHt I ~m talking 
about, •• the difference ••..• the way out of the fit-;ld. 
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1166: Okay,. #ltnythj.r19 e lac you \J.IOU1d like to add? 

#01: Nope. That's all I got. 

166: Okay. That's fine. 
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TAHGET CUING INFORMiHION 

RD~mE VIEWING (RV) 5fSSTON CD-90 

1. (S/NOFDRN) The remote viewer has been expo::.Jtxl to open sourcfJ news 
media infot'mation as lllell r:m classified overhead :i.rr.agery and numerous 
photographs of hosta9e personnel. He knmu he would be working a.qain~:;;t 
the hostaqe sihmtion in Iran. 

2.. (S/NOf"ORN) At the time of th.is session the remote viewer was si'lO\lln the 
atta+:~hed photograph, and wns asked to find Charles Jones. Be was asked 
to identify Jt:~nes 1 .locatiory, idenb fy f.lny other U .. S. hostage personnel t 
and to describe physical S~)cudty at thin location. 
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